
Psalms for a New Generation 

Adult Sunday School Class • Community URC • Schererville, IN 

Michael R. Kearney • Sunday, October 21st, 2012 

I’m not a college music professor, veteran pastor, or professional musician.  I’m just an ordinary member of a 

United Reformed church with a passion for the music of the church.  Through this class I merely hope to share 

my own love and ever-deepening appreciation for the psalms, the songs of God’s people throughout the ages. 

I. INTRODUCTION – My personal background, and the beginning of my interest in the psalms. 

 

 

II. WHERE WE’VE BEEN – A whirlwind tour of psalm-singing throughout history. 

A. The psalms represent the songbook of ___ _________ ______. 

B. The ___ _________ shows us that the psalms also formed the repertoire of the _____ ______ 

(Eph. 5:19, Col. 3:16).  There is plentiful __________ evidence for this practice as well. 

C. A sad decline in psalm-singing occurred in the Middle Ages with the rise of the _____ 

________ church and the relegation of music to monastic ______ rather than congregations.  

With the dawn of the ___________ came a renewed emphasis on psalm-singing along with 

the re-establishment of the other ________ principles for worship.  Psalm-singing developed 

in two main traditions: 

1. Continental Reformed tradition through ____ ______’s work and the _______ 

_______. 

2. English tradition via the ________ and ________ psalmody. 

D. Psalm-singing experienced another decline in the 1700s and 1800s as the hymns of _____ 

_____ and _______ ______ grew popular.  Hymns began to take precedence in the _____ 

________ tradition as well. 

E. When our parent denomination, the _________ ________ ______, was established in 1857, 

one of its founding principles was the exclusive singing of ______.  This marked a revival in 

the _____ tradition of psalmody. 

F. The _______ tradition of psalmody also experienced a revival at the turn of the 20th century, 

with the creation of United Presbyterian Psalters in ____ and ____.  The latter songbook was 

approved for use in the CRC in ____. 



G. In 1928 the Christian Reformed Church decided to allow the use of _____ alongside ______ in 

public worship.  As a result, the first edition of the _______ ______ was published in 1934.  

This became the foundation for the 1959/1976 _______ ______ we use today. 

III. WHERE WE ARE – Psalm-singing in the United Reformed Churches in North America. 

A. Article 39 of our Church Order: “The ___ ______ shall have the _________ _____ in the 

worship of the churches.  _____ which faithfully and fully reflect the ________ of the 

_________ as expressed in the Three Forms of Unity ___ __ ____, provided they are 

________ by the _________.”  How is this unique among modern churches? 

 

 

B. The vast majority of URCNA congregations use the ____ (1959/1976) _______ ______ as their 

primary songbook, but many churches use supplemental collections of ______ and _____. 

IV. WHERE WE’RE GOING – How to bring a fresh love of the psalms to the next generation. 

A. As a denomination.  The URCNA is currently working with the _________ ___________ 

______ to produce its own _______ ______, expected for release around ____. 

 

 

B. As a church.  Our love and zeal for the psalms is a refreshing surprise among contemporary 

churches.  Don’t let it wane! 

 

 

C. As Christians.  You can benefit immensely from _______, _______, and _______ the psalms 

as part of your ________ _________.  If you make an effort to _____ and _____ the psalms, 

by God’s grace they’ll make a profound impact on the next generation. 

 

 

http://urcpsalmody.wordpress.com/ 
URC Psalmody is a forum devoted to discussing the union of text and music in the singing of God’s Word.  Feel free to 

talk to Michael Kearney or James Oord after class if you’d like to learn more about this project.  We’re eager to share our 

love for the psalms with as many people as possible. 
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